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In Indian life the lore of Rama and Krishna are quite old and each 
has great impact in the making of Indian tradition. Their lore are streamed 
mostly to all Indian population including tribes of the country. Santhal 
is one of the major tribal group in India. The story of Rama and Krishna 
are sparsely found in this community also. But it is devised slight differently. 
When this different form of the story has come into being in Santhal culivre 
is not known. However, this variation may focus light on Rama story in 
a particular situation. There are other conceptions and a group or scholars 
believe that Rama and Ravana are orignially two different stories and 
combined to make the epic Ramayana. Whatsoever, this is a subject of 
further research. Irrespective of its deviation and many other conceptions, 
this is a very popular story to all people. 


In Ramayana, Rama is described as an ethical hero, incarnation of 
lord Vishnu, the creater in Hindu mythology. The incarnations are made 
to destroy the evils on the earth described in ‘Puranas’ and ‘Mahakavyas’. 


But according to Santhals, ‘Rama’ is a mortal being, a hero in a social 
group. He is not considered as a god or as a supernatural man. His qualities 
enliven the tribal feelings and inspire their activities. Tribal people love him, 
owe him asa hero in the dance party. Here, both men and women participate 
and share joy of pleasure functions. They say Rama too take part in their 
function and join hands with them. The jovial Rama and Lakshman are 
found in Santhal song. Few songs are mentioned in this context. 


As a child Rama follows his father and listens to his violin play with 
his other brothers. The song is mentioned as: 


Raja dada Dasarath Kidiri bajai 
Ram Lakhan chari bhai 
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Charia Konai darang re 
Dekhai je bodore sundar. 


English: 
King Dasarath plays violin 
Rama, Lakshman are four brothers, 
They stand in different corner, 
(listen violin-play), 
They look very attractive. 


Rama and Lakshman? take their dogs when they go to hunt in a jungle. 
Without dog there is no pleasure in hunting. 


Rama, Lakhan duti bhai, 
Songe kukur sikarii 

Bacha hunure kukur bhinu 
Sikare na sovai. 


English: 
Rama and Lakshman are two brothers, 
They take dog when go for hunting, 
Poor hanu! without dog, 
No pleasure, to go for hunting. 


The following song depicts a very intimate picture of akhara.* In 
akhara Rama and Lakshman organise dance. A grand dance in anakhara 
is always attractive to every one. 


Ram, Lakhan madal bajai 
Akhara ma jhomore jhormor; 
Chari de chari de rasta chari de, 
Batre chari de, 

Amai jabo akhara bhitor. 


English: 
Rama and Lakshman play drums 
And the akhara is full of joy and crowd, 
Give, Give me, Give a path, 
Make me way, 
I will go inside the akhara. 


Besides, drum-beating Rama occasionally plays a flute. But he can 
play it very well which touches the heart of youthful gupins. The song is 
described as: 


Ramer bashi suni, 
Solosai gupini chomoke, , 
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Utho sukhi cholojabo dikhi, 
Kadamtol kore alo. 


English: 
Rama’s flute play is very attractive, 
Gupinis are surprised to listen to it, 
They desire to go and see him, 
Who stands near kadam tree and grace ‘it. 


Rama and Lakshman organise dance at village akhara in the dead 
dark-night. In this song Rama and Krishna are brought together as: 


Ke Ke je madaria 

Ke Ke je gainahar 
Adharate nate jorao, 
Rama, Lakhan madaria 
Gupi kanai gaina har 
Chita kapra nachuni 
Adharate nate jorao. 


English: 


Who are beating drums? 

Who are singing songs? 

In the dead dark night! 

Rama and Lakshman are beating drums, 
Gupini and Krishna are singing songs, 
Chita-Kapra and others are dancers, 
They organise dance in dead night. 


This song also describes the presence of Rama and Krishna together: 
They participate in dance with Gupinis. 


Rama madal bajai 

Krishna geeta gowai, 

Solo sai gupini jomoke nache, 
Khele din sara rat! 


English: 
Rama plays madal (drum) 
Krishna sings a song 
Sixteen hundred gupinis dance together 
The whole day and night. 


Santhals imagine that Rama and Lakshman live in a well and neat, 
tip top house. The house is made of stone wall and its platform is also 
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made of stone-plates. There is a garden full of flowers. The song is 
mentioned as: 


Rama, Lakhan ghar bhai 

Pathorer ghar bhai, pathorer pida 
Rama, lakhan phul bari 

Lohar bata ber parilo 


English: 
House of Rama and Lakshman is beautiful, 
Its wall and floor is made of stone, 
Rama and Lakhan have a beautiful flower garden, 
It’s boundary is made of iron stick. 


Like Rama, Krishna is also mythical hero of Mahabharat. 
He is another incarnation of Lord Vishnu. He is a charioteer, shrewd 
politician and great lover. 


Here in Santhali song he is mentioned an ordinary fellow, faithful 
youth and pleasure loving person. He herds the cattle and takes those to 
deep jungle for grazing and cause those to drink water at Maladoho tank. 


Once Kanai? was causing his cattle to drink water at Maladoho tank. 
Suddenly a snake bit him and he fainted. Then people prayed to ‘Gurud’, 
requested him to bring his life and Sense. They also desired to offer him 
money and gold which Gurud refused to take except ‘Dhenu Gai’ (a cow 
believed to yield whatever may be desired from her). 


Here we see ‘Kanai’ is a mortal being who is easily affected with 
snake poison. He is not a god but an ordinary man, with all sorts of human 
feelings and passions. Santhals describe him particularly as a pleasure lov- 
ing person. Few songs are mentioned in this context. 


Krishna is a great performer and fascinating lover. His presence at 
‘akhara’ is boon to the spectators and audience. They love him very much 
and wish to congratulate him with the offer of peacock feathers. Peacock 
feathers symbolise national characteristic and unending joy. 


Kanai Ke Kole libo 
Kanai Ke Khade libo 
Kanai Ke dibo duti kolga 
Kanai he rusika lok 


English: 
Let us embrace Kanai 
Cheer him putting on the shoulder 
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Let us offer him two peacock feathers 
He is a fascinating and jovial youth. 


Bamboo is a straight and solid grass used to prepare beautiful flute. 
Bamboo flute is widely used by the flutists. The following song depicts a 
passionate tune of a flute. 


Soral baser Bashi bajai 
Kon bone bashi bajai 
Gahan kanone, 

Kon bone bashi bajai 
Radha nam bajai go 
Gahan kano ne. 


English: 
Sweet sound of bamboo flute is heard, 
From jungle it comes, 
In the deep jungle 
No one knows the direction of flute tune 
But it whispers the name of Radha 
In the deep jungle. 


Besides entertainment kanai does the routine household work. The 
song describes as: 


Kanai Kanai Kodom tole 
Kanai bachure bandhai 
Kanai bodore dudhaowa 
Kanai bachure bandhai. 


English: 
Kanai is at the foot of kodom tree* 
He ties a calf (to milk a cow) 
Kanai is expert in milking, 
Now, he ties the calf there. 


Kanai herds the cattle in the jungle. When he is very late to come 
back home with ‘cattle, other members imagine the reason of such lateness: 


Kon, bone krishna singh gaye hii chorale 
Pache dada guru chor holore, 
Tai sena kanai na phire! 


English: 
Which jungle Krishna has taken the cattle for grazing 
Oh brother! has any one sneaked the cows? 
That delays Kanai to return! 
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Kanai actually has taken the cattle to deep jungle and Maladoha tank 
to cause to drink water. 


Kon bone Krishna singh® gaiya he chorale ho 
Biju bone Krishna singh gaiya he chorale ho, 
Kon bone Krishna singh panihi piyale ho, 
Maladohe Krishna singh panihi piyale ho 

Tai sena kanai na phire. 


English: 
Where he has taken the cattle for grazing? 
At Biju-forest he has taken the cattle for grazing, 
Where he has driven the cattle to water? 
He has driven these to Maladoho to water 
So, he is late to return. 


But actually Kanai is bitten by a poisonous snake while causing to 
drink the cattle at Maladoho tank. Other fellow members come to know 
this later on and rush to Gurud to bring back his life and sense. 


Kon bone Krishna singh gaiya he chorale ho, 
Biju bone Krishna singh gaya he chorale ho. 
Maladohe Krishna singh pani he piyale ho 
Kanai ke Kari nagin® sapje chot mare! 
Cholosere gurur bhai tora bhari taka 

Kanai ke dehore jibdan! 


English: 
Where he had taken the cattle to herd? 
He had taken the cattle to Biju forest for herding 
And Maladoho tank to water those, 
There he is bitten by a poisonous snake and fainted, 
Oh Gurud! We will offer you money and gold, 
Let us go and bring the life of Kanai. 


But Gurud is not interested to take money or gold. He is only desirous 
to get the ‘Dhenu’ cow who yields whatever one wants from her. 


Na ami taka libo 

Na ami sona libo 

Libo dhinu gai 

Toube kanai ke dibo jibdan! 


English: 
‘I have no desire to take money, 
Nor any gold material, 
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Only, I can take dhinu-cow 
And bring the life and sense of Kanai’. 


Songs about gupinis are also found. Gupinis are blooming ladies, 
lovers and facinating dancers. They are great fans and companions of Kanai. 
They gather around frequently and join him to organise pleasure functions, 


The songs are mentioned as: 


Nache ho gupi, 

Khele ho gupi Kodom tole, 
Kanu murali bajai, 

Gupi Kodom tole. 


English: 
Gupinis dance around, 
And play under Kodom tree, 
Krishna plays flute 
Right at sitting there. 


Gupi bole khelai 
Gupi bole nachai 


Ore gupi bole 
Bheli gita gai. 
English: 


Gupinis talk about pleasure, 
And speak of dance, 

Always they talk amusingly, 
Also, they can sing good songs. 


Gupi gaeni 

Gupi aseni 

Aaj, kenere gupi 
Murali baje badhure! 


English: 
Gupinis are singers, 
They are relaxing today, 
Can Gupi imagine? 
Why a flute sounds beautifully! 


Gupi le Lathi dhar, 
Gupi le chata dhar 
Gupini Lilmuni duware, 
Gupini le jhumur jhumur. 
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English: 
Gupi? take this stick 
Hold an umbrella too, 
Move the courtyard of Lilmuni® 
It is turned into a dance-cenre. 


The stick and umbrella are very common things used by an individual 
while going to a place far and near. These are used for self defence, and 
protection. The songs describe the intimate picture of a village life. 


CONCLUSION 


These songs are very popular and sung during Lagre dance. Lagre is 
a common form of dance organised at any season in the year. Before the 
beginning of first dance in a year certain ritual rites are observed. It is head- 
ed by Jog Majhi, who is second in position in the traditional village panchyat. 
He is responsible to give the moral guidance to village youths both males 
and females. Lagre songs are considered having local impact and universal - 
appeal in the Santhal Society. 


Besides that songs depicting Rama and Krishna are also found in large 
number and sung during ‘Danta and Karam’ dance. ‘Danta’ is a seasonal 
dance organised on the eve of winter season. This is celebrated to comme- 
morate the joy and pleasure of first village settlement after clearing jungle 
and dense forest. The dance accompanies traditional weapons in the 
community. 


‘Karam’ is celebrated to commemorate the devotion, sincerity, 
patience, labour and austerity undertaken by Karmu and Dharmu, the twin 
brothers to establish Korom gosai (the goddess of works and wealth) in the 
Santhal Society. 


The songs are very short, each consisting of four to eight lines. The 
language used in song is mixed dialect. It is known as south-western benegali 
sub-dialect. The composers are annonymous writers but widely accepted. 


A song always conveys the widely accepted and popular feelings in the 
region or the tradition. Some are based on the folk belief and narration 
of the by-gone days. Each composition here depicts the manly nature and 
human embodiment of Rama and Krishna. 


NOTES 


1. Lakshman is called Lakhan in Santhali. Hunting is both passion and fashion in Santhal 
Society. In a year they have hunting season. It begins from Magh (Jan-Feb) and ends 
in Chait (March-April). For hunting they use bow-arrows, wooden stick and dogs. 
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2. Akhara is a very important place ordinarily situated at the village centre. Besides, 
they have different sort of akharas at different locations. Here they organise dance 
and other entertaining programmes. A Santhal dance is always accompanied by drums, 
flutes, cymbols and other musical instruments. 

3. Krishna is known as ‘Kanai’ in Santhali. 

4. Kadam tree is known as ‘neculea cadamda’. This is a very popular tree and in spring 
season it gives scented flowers. ‘Kadam dar’ in Santhali is used to address dear ones 
of same sex. 

5. ‘Singh’ is suffixed with Krishna to designate the fearless nature. He roams in whole 
jungle but he is not afraid of any thing. 

Kari Nagin is equal to ‘Kal nag’ a very poisonous snake. 

6. Lilmuni is an elderly woman who is an expert in dance and can guide the young male 

and female for performing better dance. 


